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Maria N. Kazanskaya

IOIANAZXA: A LOST HOMERIC READING
IN LUCIAN?

Nereids play an important part in Lucian’s Dialogi marini, participating
in five of the fifteen dialogues. According to the tradition Nereids were
fifty, and their names are preserved in two catalogues of different length
and intent: a list of thirty-three names is given by Homer, as Thetis,
accompanied by her sisters, performs a y6oc anticipating Achilles’
premature death, and the lengthy list of names is meant to enhance
the significance and the solemnity of her lament (/l. 18. 37-49);! the
second catalogue of fifty names is given by Hesiod, when he speaks of
Nereus’ progeniture (74. 240-264). It has been suggested that a similar
catalogue may have appeared in the epic poem Aethiopis in the episode
of lament for Achilles, as Proclus in his summary of the poem in the
Chrestomathy says that the Muses and the Nereids were by Thetis’ side
as she mourned her son.2 However, a close look at the Dialogi marini
shows beyond doubt that in choosing the Nereids for his dialogues Lucian
was using the catalogues in the /liad and in Theogony and even taking
into consideration the placement of the Nereids’ names in the two lists.
Thus, in the first dialogue, while Galatea’s participation (as the object of
Polyphemus’ love) was indispensable, her pairing with Doris was due to
the fact that their names appear in the verse used with minimal change in
both catalogues:

Awpig kai [avomn kol dyaxiertn Foakdtewa... (11, 18. 45).
Awpig kai [Tovonn kot evedng Fardrtew... (Th. 250).

I For the discussion of the effect produced by the catalogue of Nereids in /7. 18.
3749, see Edwards 1991, 147148 (n. on /1. 18. 39-49); Tsagalis 2018, 60.

2 Koi @étig agucopévn cbv Movcaig kol taig adedpoic (scil. Nnpeio) Opnvei
tov noida (Procl. Chr. 172 Severyns). This suggests that the Nereids accompanying
Thetis would have been listed, at least in part, and Neoanalysts consider the catalogue
of Nereids in the /liad as derived from the Aethiopis (or rather, from the oral version
of the Aethiopis): see West 2003, 2-5; cf. Kakridis 1949, 66-73; Krafft 1963, 144;
Rengakos 2015, 315-317; West 2011, 344; Davies 2016, 20; Currie 2016, 121-126.
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In DMar. 7 Galene and Panope are chosen for the sake of their names,3
and both originate from Hesiod’s catalogue (7h. 244 and 250 = /1. 18. 45,
respectively). In DMar. 12, Thetis (who appears in the Hesiod’s catalogue
at Th. 244) is chosen to narrate the misfortunes of Danae and the infant
Theseus, because her personal story, i.e. the loss of her only son under
Troy, renders her uniquely suited for a compassionate account of the
young mother’s plight; Lucian pairs her up in this dialogue with Doris
(from Th. 250 = 1l. 18. 45), it seems, in order to counterbalance the pair
from DMar. 7, Galene and Panope, who appear in the same verses 244 and
250 of Theogony. In DMar. 6 Amphitrite’s appearance is due to her being
Poseidon’s consort and thus the only Nereid capable of confronting him
over Helle’s death.*

The only name that is found neither in Homer’s nor in Hesiod’s
catalogue of the Nereids is Iphianassa who appears in the fourteenth
dialogue: given that her voice in this dialogue is an authoritative one (in
particular, she determines that the Nereids will not pursue Andromeda
and Perseus), it is obvious that Lucian chose this particular Nereid for
her name; still, due to her absence from the two standard catalogues, she
stands out among the other Nereids of Dialogi marini. What is even more
troubling, Lucian is the only ancient author to mention Iphianassa the
Nereid. Pseudo-Apollodorus mentions Iphianassa as the wife of Endy-
mion of Elis and the mother of Aetolus.> The same Pseudo-Apollodorus
names Iphianassa among the three daughters of Proetus and Stheneboeia
(Bibl. 1. 7. 6).° Another Iphianassa appears in Quintus Smyrnaeus’ Post-
homerica as the mother of Menalces by Medon (8. 295-297). Finally,
in Homer Iphianassa is the name of Agamemnon’s and Clytemnestra’s
daughter (//. 9. 145 and 287): ancient readers alternatively identified her

3 TaAnvn, as her name implies, is associated with a calm sea, and Lucian engages
in wordplay with her name when he has Galene explain her absence from Thetis’ and
Peleus’ wedding: 6 yép Moosd@dv éxéhevcé pé, ® Movomn, GKOUAVIOV &V T0GOVTE
QuAdrtTew 10 TéAayog (DMar. 7. 1). Panope, on the other hand, was present and is able
to recount in detail the events she witnessed; cf. Bartley 2009, 102: “Lucian opens with
a pun by having Panope, whose name implies that she is all-seeing, say straightfor-
wardly to Galene ‘Did you see...?” A similar pun on Galene’s name follows at 1. 5”.

4 Amphitrite appears twice in Hesiod’s catalogue of the Nereids (Hes. Th. 243
and 254) and is later mentioned as Poseidon’s consort at 7/. 930. She is known to
Homer as Poseidon’s wife, but does not appear in the catalogue of lamenting Nereids
at /1. 18. 37-49 because of her high status.

5 Ps.-Apollod. Bibl. 1. 7. 6; but cf. Paus. 5. 1. 4.

¢ Ps.-Apollod. Bibl. 2. 2. 2; Iphianassa the daughter of Proetus appears in Hes.
fr. 129. 24 Merkelbach—West and as such is also mentioned by Servius (Comm. in
Buc. 6. 48).
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with Iphigenia (cf. in particular, Lucr. 1. 85) — the third variant of her
name would be Iphimede known to Hesiod (fr. 23. 13—26 Merkelbach—
West) — or distinguished them as different figures.”

Given Lucian’s attention to the choice of characters and his skillful
use of names to refer to literary models or to suggest new perspectives
on a well-known myth, the isolated position of Iphianassa in the Dialogi
marini, where intertextuality plays an important part, is problematic
indeed. There seem to be several possibilities to explain Lucian’s use of
this particular name.

In their respective editions of Lucian, Macleod and Bartley have sug-
gested that Iphianassa’s name was due a mistake of some kind: Macleod
thought that Lucian might have remembered it wrongly, or might have
been using a faulty text, while Bartley was willing to consider the possi-
bility of Lucian himself mistaking the name or deliberately inventing
a different one.® However, the idea that the name Iphianassa is due to
a lapsus memoriae is inconsistent with the attention that Lucian shows to
the choice of Nereids throughout the Dialogi marini, and there seems to
be no reason for his inventing a name for this particular Nereid, while all
other names are taken either from Homer’s or from Hesiod’s catalogue of
Nereids. Another solution would be to suggest that the name Iphianassa
originated from a different source, e.g. from the catalogue of Nereids that
can be reconstructed for the poem Aethiopis. This possibility cannot, of
course, be excluded, but this is unlikely: could Lucian expect his readers
to recognize a name from a Cyclic poem that was no longer widely read

7 See Schol. Soph. El. 157 with reference to the Cypria. While the identification
of Iphimede with Iphigenia is self-evident from the description of her sacrifice
(cf. Solmsen 1981), the equivalence between Iphianassa and Iphigenia is less
straightforward, as in /1. 9. 145 she is listed among daughters that Agamemnon would
be willing to give to Achilles; obviously, this would imply that she was alive at the
moment of the offer and that the sacrifice had not taken place. Modern scholars are
divided in their approach to the multiplicity of names: Iphigeneia, Iphianassa and
Iphimede are identified as one and the same person by Wright 2005, 70 n. 35, Robbins
2013, 227; Iphigenia and Iphianassa are considered equivalent by Nagy 2017, while
Hainsworth 1993, 77 notes: “It is likely enough that Iphianassa and Iphigeneia are
variants of the same name, but the discrepancies from the later canonical version of
Agamemnon’s family soon began to trouble genealogists [...] The Homeric names
probably reflect an eastern or ITonian, as opposed to a western or mainland, tradition”.
Kanavou 2015, 145 views the names of Agamemnon’s daughters as speaking names
that reflect his royal status, and also (for Laodike and Chrysothemis) his willingness
to make amends to Achilles.

8 See Macleod 1987, 255 in his apparatus criticus: “noster perperam meminisse
vel texto corrupto uti potuit”; Bartley 2009, 156: “it is equally possible that Lucian
has misheard the name, invented it or adapted another one”.



‘Ipiavacoa: A Lost Homeric Reading in Lucian? 299

in Roman times?° Alternatively, it would be possible to imagine that Iphi-
anassa might have been mentioned in one of the two Andromeda plays
(by Sophocles and by Euripides), to which DMar. 14 is largely indebted.!?
However, it is fairly certain that neither of them showed the Nereids on
stage, and even more importantly, the presentation of the situation from
the perspective of the Nereids seems to be Lucian’s major innovation in
this dialogue, and so the name Iphianassa probably cannot be traced back
to Classical tragedy.

I would like to suggest a solution that dovetails with the second part of
Macleod’s suggestion (“texto corrupto uti potuit”): Lucian was probably
using the Homeric catalogue of the Nereids, and his Toiavoacca is a lost
variant reading for Tavaooa at //. 18. 47. The part of the catalogue in the
1liad where 'Tdvacoa is mentioned runs thus (/. 18. 42—49):

kol Melit kai "Topa kai Apeifon koi Ayaon
Aoto te [Ipotd e Pépovcd te Avvauévn e
Ae&opévn te kol Apevoun koi Kaiidvelpa
Awpig kai [Tavomn kol ayokierrn Faldteio
Nnpeptig te kai Ayevdng kol Kadidvacoa:
&vBa 0 &nv Khvpévn Tavepd te kai Tavacca
Maipa kai ‘Qpeifuia bmAdkapnds T Apadeia
Ao 0 ol katdl PévBog GAdC Nnpnidec foav.

At first glance the verse in which the name ‘ldvacoa appears would
seem to be unremarkable but for the pairing of names with a common
first root (lavepd te kai lavacoa), a feature not uncommon for epic
catalogues.!! However, there is a certain peculiarity about the formation
of the names in that the scansion shows that the digamma was respected
both in Tavepa and Tavacoa, but at the same time, the first root in the
two names appears with i instead of the expected fi. Obviously, the
shortness of the first syllable Fi can be explained by hiatus, and the epic
poets seem to have had a certain degree of liberty in their treatment of the
compound names with ig as the first root.!> However, there is evidence

9 On the reception of the dethiopis, see Rengakos 2015, 306.

10 See Bartley 2009, 152—155; cf. Hopkinson 2008, 219.

11 E.g. the pairing of Tnmo06n and Tnmovom in Hesiod’s catalogue of Nereids
(Th. 251, a pair that West 1966, 240 ad loc. compares with the pair Navcifoog and
Navoivoogat Th. 1017-1018), as well as Kvpodokn and Kvpatornyn at Th. 255-256.

12 Thus, the short 1- is found in 1avbn (Hes. Th. 349; h. Hom. Dem. 419); however,
the names beginning with the instrumental form of ig always have the long fi-: cf.
Towavepa (Hes. fr. 25. 39 Merkelbach—West), Tpwdapag (Z7. 11. 221 and 234); TowAéng
(11. 2. 705; Hes. fr. 199. 5; etc.), Toivoog (ZI. 7. 14) and Towoén (Hes. fr. 129. 24).
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that the forms ‘Taveipa and Tavacca (and in particular, the short initial
vowel 1) caused uneasiness among the grammarians, so much so that
Eustathius (ad 1l. 18. 39 et 41 = vol. IV, 134 van der Valk) preserves
an interpretation that preferred to derive the names from the verb iaivo
rather than from ig:!3

Totéov yop 611 gioi Tvo tdv 10D Bdatog, €€ GV Ekdotov Stdgopo TV
Ttvec Nmpnidov kotvodvton ovopata, otov 1o “Tapa kai Tévepo ko
Tavacaoa, iomg 8¢ diorovbmg Tolg dvot TovTolg Kol t0 Kailibvepa kai
KaAMavoooa, mopd 1o ioivewy, £nel To100ToV T0 6TOXEIOV EDPPOGVVOV
dNAodn ToAvTpOTMG.

According to Eustathius, "Tapa, Taveipa and Tavacoa, as well as KaA-
Mavepa and KaAldvaooo (that he manifestly segments KaAk-tdvepa,
KaAr-1Gvacon) derive from ioive: needless to say, this explanation violates
the basic principles of compound name formation (this is glaring in the
case of KaAldavepa and Kaiiibdvacoa). The reasoning behind etymology
preserved by Eustathius may be reconstructed as follows. There could be
two reasons behind the reluctance to acknowledge that the names Taveipa
and Tavooca were compounds: a) the initial ‘I- in the names Tavepa
and Tavacoa is short, whereas if it were a separate root (i), it would be
expected to be long to show its distinctness; (b) Homer clearly wished
‘Tavepa and Tavacca to counterbalance KoAAdvepa and KaAlidvaocoa,
hence their formation must be identical; however, as compound names
are expected to consist of two roots only, the second part of the names
-1avepa and -1dvacca would have to consist of a single root. If the names
are considered as deriving from a single root iav-, phonetically, the closest
guess would be iaive ‘soothe’, a verb that happened to be suitable both
semantically and morphologically. Admittedly, the case was stronger for
Tavepa, than for Tavaooa, but within an analogical framework Tédvacoa
could be compared, e.g., to faciiicoa (Bacihevo : Bacihicoa :: ioive :
‘Tavacca). Obviously, their resemblance to other feminine compound
names, such as Kvdt-dvepa, Avot-avepa, Avci-dvacoa, etc., had to be
brushed aside.

It is clear, from the preservation and the presentation of this etymology
in Eustathius, that it must have had, despite its evident deficiencies, an

13 For modern scholars it is self-evident that the first root of the two names is Fig:
thus, Edwards 1991, 150 (on /1. 18. 47): “laneira (also at HyDem 421) and lanassa
are both from fig, ‘strength,” + fem. forms of -dvrip, -tva&”; von Kamptz 1982, 102
§ 34 a 4; Schwyzer 1950, 1, 452.
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authoritative proponent among Alexandrian scholars;!4 however, a part of
the scholarly tradition might have questioned it, rightly interpreting the
names as compounds (of the type Avci-dvepa / Avci-Gvacca) with ig
for the first root. Indeed, the derivation of 'lévelpo from ioive and the
interpretation of the name as a feminine nomen agentis (as suggested by
Eustathius) would have run counter to basic linguistic instincts of Greek
speakers, even if it did have the advantage of eschewing the problem of the
short fi-, as well the issue of the inner form and semantics of the name.!>
With regard to ‘lavaocoa, the dissociation of the name from the noun
dvacoo would most certainly have appeared improbable to some ancient
philologists. Eustathius, as well as his (probably Hellenistic)'® source,
was primarily stressing the parallelism between the composite names
KoAlavepa — KaAhidvaooa (both appearing at the end of the hexameter
in v. 44 and v. 46) and ‘Tavelpd te kal Tavaocoa of v. 47: they do in fact
share a parallel formation, and the choice of the second root points to the
social domain rather than to the marine.!” Now, the name “Tévelpa appears
elsewhere in archaic poetry,'® and had to be retained without change,
but Tavacoa, which was not attested in the epics and was more difficult
to reconcile with the derivation from iaivm, could be modified. I would

14 Eustathius repeats this etymology at another point of his commentary, as he
cites laneira as a parallel for the Sicilians’ calling the sea “sweet”: 0 kol onueimcot
gic 10 Tavetpa. dmep dvoud o1t Nnpnidog &v Taadt, tavtoddvapov 1@ Tavacca, d¢
47O Tod loive 10 evepaive gitovy yhvkaive (Eust. ad Od. 4. 511 = vol. 1, 178).

15 Cf. B. Mader in LfgrE 1955-2010, I1, 1106, s.v. Tavepa: “der intendierte Sinn
des Namens bleibt dann allerdings unklar (einfach formal analogisch zu Tavacoa
gebildet und Bedeutung etwa die stirke Ménner hervorbringt)”.

16 M. van der Valk 1971-1987, 1V, 134 in his apparatus criticus notes, with
regard to Eustathius’ commentary on Melitn, “e fonte [...] vox yAvkacpdg iam aetate
Hellenistica reperitur, fortasse hausta est e fonte”. As Eustathius in his overview of the
Nereid names groups them semantically, and as the explanation given for the name
Mehit is contingent with the etymology iaive ‘soothe, rejoice’ proposed for “Taipa,
Tavepo and ‘Tavacoa, it is probable that both stem from Alexandrian scholarship.
It is worth mentioning that MeAitn and "Toipo appear side by side in v. 42, and their
juxtaposition in Homer’s text would have suggested the idea that their names belong
to the same semantic field.

17 Cf. Edwards 1991, 148: “seven [names] are suitable for high-ranking women
(Taira, Amphinome, Kallianeira, Kallianassa, Klumene, laneira, [anassa”.

18 In the Homeric Hymn to Demeter laneira appears in the list of Oceanids who
were by Persephone’s side when she was abducted: Xpvonic ©° Tavelpd v Akdotn
T Aduntn te... (421). Occurrence of the same name in lists of Nereids and of Ocea-
nids is fairly common, as M. L. West has noted (see West 1966, 237 on Hes. Th. 241):
for example, in the same list of Persephone’s companions Me\kitn who appeared in
Homer and Hesiod as a Nereid (//. 18. 42 and Th. 247) appears as an Oceanid in
h. Hom. Dem. 419.
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like to suggest that some scholars might have considered breaking up the
symmetry and reconstructing, instead of Tdvacca, a variant that was more
viable from the point of view of name formation and metrics, Iptdvacoa,
with the first root taken in its instrumental form (cf. the syntagm igt
avacoew).!” In /. 18. 47 this change would only involve omitting one
of the conjunctions between the two names (preferably te, so that the
verse would probably have read *KXivuévn, lavepa kal Teiédvacca or
even *kAvuévn Tavelpa kol Tpidvacoan).2? Alternatively, Teidvacoa might
have appeared in /I. 18. 47 not as a scholarly correction, but as a scribal
lapsus calami under the influence of /1. 9. 145 and 287 where the name
of Agamemnon’s daughter appeared in the same position at the end of the
verse.?!

It is important to stress that there is nothing impossible in the idea
that Lucian could preserve a Homeric reading that left no other trace in
Homeric manuscripts and the papyri. We have at least two other examples
when Homer is quoted by Lucian with a variant reading that is not attested
elsewhere.?? Thus, in Charon, the ferryman tells the story of how Homer,
as he was sailing on his boat, started singing from Odyssey 5, conjuring an
actual storm around them (Luc. Char. 7):

gmel yop fip&ato ddswv oV mhvv aiclov Tva @OV Tolg TAEOLOLY, MG
0 [looceWddv cvvnyaye T0¢ vepérog kal €tapate TOV TOVIOV domep
Tophvny TvaL EpParav TV Tpiavay kol mhoag tag Bvédlag dpdbuve kol
Ao, TOAAG, KUK®V TRV BdAatTov VIO TOV ERMV, YEWmV dQve Kol
YVOQOG EUmECOV OAiyoL O€ilv mepléTpeyey NUIv v vadv: 6te mep Kol
VOUTIAOOG EKETVOC AMNUECE TAV PUYMOLDY TOG TOAAG DT ZKVAAY Koi
XapvPdet kai Kokhomt...

19 Thus, Chantraine 1968-1977, 469, s.v. 1 ig : “[ic] s’emploie a I’instrumental
11 avec les verbes dvaooetv, payécOo, daufvor, et le participe ktépevoc”, and von
Kamptz 1982, 85, § 29 b 1. The expression ipt dvdcosty occurs at //. 1. 38 and 452;
6. 478; Od. 11. 284; 17. 443; for a similar name formation, cf. the masculine name
Tpdépog based on gt dapdlew (cf. 1. 19. 417; 21. 208; Od. 18. 57 and 156).

20 As for the non-observance of the digamma before Iphianassa’s name in this
reconstruction of the verse, cf. the list of Agamemnon daughters, Xpvcofeuig kol
Aoodikn kai ‘Tpiavoacoa (1. 9. 145 =9. 287).

21 Naturally, scholarly corrections and genuine variants are not always easy to
distinguish (see recently Montanari 2015, with discussion of earlier scholarship on
the subject).

22 These examples were discovered through a thorough search of the apparatus
criticus of M. L. West’s editions of the /liad and the Odyssey (West 1998-2000 and
West 2017); a thorough search of Lucian’s euvre for the accuracy of Homeric quota-
tions might yield other examples.
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The passage is a close rendering in prose, though peppered with
expressions from Homer, of the description of the sea-storm in which
Odysseus almost perished (Od. 5. 291-293):

¢ glmav oOvayev vepéhag, Etdpale 8¢ Tdviov
yepot tpiavay EAdv: Tacog 6’ 0poduvev délAag
TAVTOIMV AVEUWV ...

After the exactness with which verses 291-292 are rendered,? it is
startling to see Lucian deviate from Homer’s text, as we know it, in méicog Tag
Ovédlhag mpobuve (cf. opobuvey aéAlag in Od. 5. 292). However, in Homer
Oveldha and dello function as semantically equivalent metrical variants,2*
and as the modification of expression in Lucian entailed no change of
content, M. L. West suggested in his apparatus criticus that Lucian’s copy
of Homer might have read opoBuve Ovéddag.2’ This is indeed quite likely:
Charon in this episode is depicted as eagerly picking up and storing away in
his memory verses that Homer “vomited” (dnueoe), and while the addition
of domep topOvny v EuPoidv would characterize him as an enthusiastic,
but unrefined audience, the change of Homer’s ndcog 6’ 0pdOuvev daéAlog
to mhoag T BvéAlac mpodBuve does not seem to be deliberate.26

An even more straightforward example occurs in De saltatione 23,27 as
Lucian quotes Polydamas’ speech from /liad 13 to show that even Homer
considered the dance apduwv:

0 pHév yap “Ounpog 10 fidiota kol kéAMota katoAéywov, Vmvov Kol
QEUOTNTO Kol HOATTY Kol Opynotv, Hovny todTny GUOLOVE GVOUUGEY,
npoopaptupnoag vip Ala kol 10 NOL Tf] poAnd), Gmep apedTepa T
OPYNOTIKT] TPOCESTLY, Kol (AT YAVKEPQ KOl OpyNOUOS AudU®Y, OV 60 VOV
popdctat Emvoels. kol TaAy v ETép@ UEPEL TG TOUCEMS:

23 Cf. ovvyaye t0g vepérag, cf. obvayev vepélog in Homer; étdpae tov movtov,
cf. étapa&e 6& movtov; Homer’s yepot tplawvov Eldv is amplified by a humoristic
simile domep TopHVNV TVA EPPOADV TV Tplovay.

24 The noun 00eAda was used after words ending with a short vowel, and delho
used after words ending in a consonant or sonant: cf. icog déAkn (1. 11. 297; 12. 40),
but avépolo veAa (11. 6. 346; 12. 263, etc.), pépev movtovde OveAla (Od. 10. 48).
The noun delia could also appear when there was need of shortening the long ending
of the preceding word: cf. dvapré&acar deldon (Od. 8. 409), but avapra&oca Bvela
(Od. 4.515; 5. 419).

25 West 2017, 111: “6pobuve Buélrag fort. legit Luc.”

26 On this passage, see Kim 2010, 16.

27 Lucian’s authorship of the dialogue De saltatione has sometimes been doubted,
but see Anderson 1977.
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"AM pev yap Edwke Be0g morepnio Epya,

GAA® O’ OpyMOoTOV TE KOl 1UEPOECTAY AOLONV.
ilepoecTa Yop MG AANOMG 1 HET’ OpyNoE®G MOT| Kol ddpov Bedv TovTO
KAAMGTOV.

In the phrase that follows the Homeric quotation, Lucian especially
insists that it is not simply the dance, but the unison of song and dance that
is a divine gift. However, in Homer (//. 13. 730-731) the second hemistich
of v. 731 has a different reading:

Ao pev yap Edwke Bg0g molepnio Epya,
A & dpynotiv, £TEp® KiBapy Kol GONV.

V. 731 was suspected by ancient scholars of being an interpolation,
but the passage, due to its aphoristic nature, seems to have been fairly
well known; however, Lucian is the only author to quote v. 731 as he
does.?® In Homer’s text the song was separated from the dance (6AL®...
£1épw...); but the remark ipgpodesco yop og aANOOS 1 pet’ dpyoemc
@M shows that Lucian was sufficiently certain of the text he was quoting,
so that the idea of a misquotation may be dismissed. In his quotation
the second part of v. 731 is replaced with a formulaic expression that
is used twice in the Odyssey in this exact form and in combination with
opynotov: ol &’ gig OpYNOoTOV T€ Kol ipepdeccav AoV / tpeydpevol
tépmovto... (Od. 1. 421-422 and 18. 304-305). The replacement of one
formula by a related formula is a phenomenon that occurs regularly in
Homeric manuscripts, and it is highly probable that Lucian’s copy had
a reading of v. 731 that is not attested elsewhere.

These two examples show that the text of Homer used by Lucian did
carry variant readings that were not necessarily reflected in the Homeric
manuscript tradition, and a variant reading of a similar kind could very
well be behind the name of the Nereid Tpidvacca in DMar. 14. The
suggestion that Ipidvacco was an ancient variant reading for Tavacca
in /1. 18. 47 does not, of course, mean that it should be preferred over the
reading preserved by the manuscripts. Indeed, Teidvacca would produce
two problems: (a) it would destroy the symmetry between the name
pairs KaAldvelpa and KaAldvacca (vv. 44 and 46) and Tavepd te xoi

28 These lines are also quoted by Clement of Alexandria (Strom. 4. 133. 2; the
text of the quotation corresponds to the Homeric vulgate). V. 731, bracketed by West,
was rejected by Aristarchus, but defended by Zenodotus of Mallos (the exegetical
scholia even say that he invented the verse); see also Janko 1992, 138. Rengakos 1993,
125-126, referring to Call. Hymn. 1. 7073, shows that v. 731 seems to have been
known to Callimachus.
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Tavacoca (v. 47) in the Homeric catalogue; (b) it would create a mis-
leading association with Agamemnon’s daughter Iphianassa (Iphigeneia).
Both points placed the reading Tpiavocca at a disadvantage with regard
to Tavaooa, and, since scholars who defended Tavacoo could also refer
to the etymology from iaive proposed for the name (along with "Tapa
and ‘Tavaooa), it is not surprising that the correction left no trace in the
manuscript tradition.

If we recognize that Lucian was relying on the Homeric catalogue
of the Nereids for the name ‘Ipidvacoa, the divergence from the form
‘Tavacoa being due to a variant reading in his copy, the choice of the
name might have had a polemic side to it. While Lucian was certainly
looking for a name that would indicate her authority among her sisters,
Iphianassa is the only Nereid in the Dialogi marini that can be traced back
exclusively to the Homeric catalogue of the Nereids (Doris appearing
in both catalogues). Lucian might have indicated, by his choice of the
name ‘l@idvacoa, his trust in the authenticity of Homer’s catalogue
against Zenodotus and Aristarchus who had proposed to athetize the list
of Nereids altogether on the grounds that it was ‘Hesiodic in character’:2°
after all, in his imagined conversation with Homer in the True Histories,
Lucian asks Homer whether the verses athetized by Alexandrian scholars
had been written by him, and the poet replies that all lines were his.3°
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The article examines Lucian’s source for the name of the Nereid in DMar. 14,
Iphianassa (Igudvacoa). This name does not appear in the two classical lists of
Nereids in Homer (//. 18. 37-49) and in Hesiod (7%. 240-264), from which Lucian
drew the names of all other Nereids of his Dialogi marini, and Lucian is the sole
ancient source to mention a Nereid by that name. This led scholars to suspect that
the name may be due to a lapsus memoriae or to Lucian’s use of a corrupt text, or
that it might have even been invented by him. The article shows that, as with other
Nereids, the name must go back to the Homeric or Hesiodic catalogue of the
Nereids, and that Tpiavacca could be due to a variant reading in Lucian’s copy of
the lliad that had *Iavepa kol Teidvaoca instead of Homer’s Tavepd te xai
‘Tavaooca (/1. 18. 47). This would not be the only example that Lucian preserves
a reading otherwise unattested in the Homeric manuscripts (cf. his quotation of
11. 13. 731 in De salt. 23 and his rendering of Od. 5. 292 in Char. 7).

B cratbe pazbupactcs BOIPOC 0 TOM, Ha KaKOW MCTOYHUK omupaiics Jlykuan mpu
BbIOOpe umenn Udunanacca (Ipidvacoa) mist Hepenasr u3 DMar. 14. 310 ums He
BCTpEUaeTCsl B JIBYX KJIACCHUECKMX Karaiorax Hepeun y lomepa (//. 18. 37-49)
ny l'ecuona (7h. 240-264), K KOTOPBIM BOCXOIST UMEHA BCEX OCTAIBHBIX HEPEUT
B ero Mopckux ouanozax. bonee Toro, JIlykuaH SBISIETCS €IMHCTBCHHBIM aHTHY-
HbIM aBTOpPOM, KOTOpBIﬁ YIIOMHHACT O CYHICCTBOBAHUUN HEPCUIbI C TAKMUM UMECHCM:
9TO BBI3BAJIO MMOO3PEHIS y U3naTeneil Jlykuana, 9To OH MOT OIIHPATHCS Ha HCIIOp-
YEeHHBIN TCKCT, MOI' HCIIPABUJIbHO BCIIOMHUTDL HJIK JaXXE€ MNPOCTO H306peCTI/l 3TO
nms. B crarbe mokassiBaeTcs, uTo nMs Viduanaccel omKHO OBITO BOCXOIUTE THOO0
K TOMEPOBCKOMY, JIN0O K TECHOAOBCKOMY KaTaJIOTy HEPEH] U 4TO 1QLivacoo, Be-
pPOSATHO, OOBACHSCTCS DPA3HOUTCHHEM B IJIyKHAHOBCKOM JK3eMIULipe Hiuaowl:
*Tavepa kol Tetdvacoo BMecto Tavelpd te kol Tavacoa (/1. 18. 47). 1o 6bLT OBI
HE €MHCTBEHHBIN cilydaid, korna Jlykuan npuBOOUT TOMEPOBCKHUI TEKCT C pa3HO-
YTEHHEM, KOTOpOE HE 3aCBH/ICTEILCTBOBAHO B TOMEPOBCKUX PYKOMHCAX (Cp. M-
tary /1. 13. 731 B De salt. 23 n npo3andeckyio nepenaqay Od. 5. 292 B Char. 7).
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