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ODYSSEUS AS A TARGET IN THE ODYSSEY
AND AESCHYLUS’ FR. 179, 180 RADT
(ON THE HISTORY OF GREEK PARODY)

Despite its seeming simplicity, it is not easy to provide a clear definition
of the concept of parody because of its mixing with reception, stylization
and imitation. The important feature of a parody, as a secondary text,
is the recognizability of the primary text.! Ancient Greek epic parody
is characterized by the application of a sublime epic style to non-poetic
matter: bath servants, tailors, cooks, thieves, gourmet catalogues, weasels,
mice and frogs, etc. Epic parody was designed to be recognized for the
most part as a parody of the Homeric poems, and its techniques, for all
their diversity,? were essentially reduced to adapting Homeric verses, half
verses or formulas in an unexpected context. Thus, Matron of Pitana (HS
534. 1) reworked the beginning of Homer’s Odyssey, AvOpa pot &vvene,
Modoa, moAvTponov, 0g PdAa TOAAY ..., in a symposial way with minimal
touches: Aginva pot Evvene, Modoa, ToAbTpo@a kol LaAo TOAAG.

It is only logical that the study of epic parody in diachronicity leads
to the question of where and when parodic elements first appear in Greek
literature.

The earliest evidence that can be regarded as similar to parody is
considered by Enzo Degani, an authoritative researcher of the genre, as
an inscription from the late 8" century BC, the so-called Nestor’s Cup,
poems by Archilochus, Assius and Xenophanes (Silloi).> A paradigmatic

I Ancient Greek epic parody became the subject of description as an independent
genre in the 19t century, when it began to be taken more seriously than furti
genus: Peltzer 1855; Brandt 1888; Murray 1891; and a subject of research in the
20™ century, especially after the theoretical works of M. Bakhtin: Bakhtin 1929
[M. M. BaxtuHn, IIpoonemovr nosmuxu /Jocmoescroeo], id. 1965 [M. M. BaxtuH,
Teopuecmso @pancya Pabne u napoonas kyrnemypa cpednesekoswvs u Peneccancal:
Householder 1944, 1-9; Leli¢vre 1954, 66-81; Koller 1956, 17-32; Pohlmann
1972, 144-156; Degani 1982; Rose 1993 (a general descriptive work); Cebrian
2008; Chambers 2010.

2 Sens 2005, 225-227; Olson—Sens 1999, 5-12; 33-39.

3 Degani 1982, 24.
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npdtog gupetg of this genre is Hipponax (Athen. 9. 406 a — 407 ¢;
15. 697 £ — 699 ¢), and the first professional parodist is considered to
be Hegemon of Thasos (Arist. Poet. 1448 a 12). However, modern
commentaries on the Odyssey repeatedly refer to “parody” in the Odyssey
itself.* Eduard Stemplinger in his book on plagiarism in Greek literature
speaks of a parody of the /liad in the Odyssey, comparing Od. 8. 248 and
1.1.1775

Agamemnon on the character of Achilles, //. 1. 177 (= Zeus on one of
Ares, 1. 5, 891):

aiel yap tot Epig te QiAn TéAepoi te payor te

For you are always fond of strife, wars and battles.
Alcinous on the temperament of the Phaeacians, Od. 8. 248:

aiel 6’ Nuiv daig te @ikn kiBapig e yopoi teb

We always enjoy the feast, the cithara and the singing and dancing.

We would agree with Degani that in such cases in Homeric poems it is
not a question of the poet imitating suos ipse versus, but of the formulaic
style of epic language.” Nevertheless, the effect that the //liad’s “heroic”
formulas had on the public in the non-heroic passages of the Odyssey may
have been one of the impulses for the emergence of parody as a technique
and, later, as a genre. Let us consider several such cases.

4 E.g., de Jong 2001, 456: on the Eurymachus scene (Od. 18. 394-398): “the
heroic parody”; Steiner 2010, 158 about the fight between Odysseus and Irus (Od. 18.
9-100): “the motif also parodies Iliadic battlefield encounters; there dragging by the
foot is the typical method of removing a dead enemy from the field (/1. 10, 490, 11,
258,113,383, 14,477,17, 289, 18, 537,21, 120)”’; Russo 1992, ad Od. 17, 300 on the
hapax xovopaiotémv, cf. Bopopatotigin /1. 13. 544; 16. 414. 580: “The suggestion
of parody here was first made by V. Bérard in his note ad loc., L’Odysseé, 111 (Paris,
1924-5)” etc. In examining passages where the Odyssey contains “parodic” allusions
to the /liad, Burkert’s approach seems to be the most productive: “Interpretation must
try to work out individually for each case whether it is naive-grotesque myth in the
framework of matter-of-fact religious structures, or conscious poetic play taken to
extremes, or subversive mockery” (Burkert 2008, 32).

> Stemplinger 1912, 3.

¢ Hainsworth 1988, 361 notes that the line Od. 8. 248 is clearly modelled on
a verse from the //iad, but he does not call it a parody.

7 Degani 1982, 23.
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I. “Heroic” Formulas from the Fight Scenes in the /liad

1. The spear regularly hits the right shoulder, obviously to disarm the
right hand: ...katd 8££10v @pov (at the end of the verse, /1. 5. 46, 98; 11.
507; 16. 343; 22. 133), de&10v dpov (11 14. 450; 16. 289, 468).

2. The warrior falls down with a groan: oip®&ag (in 2-3 feet, /. 16.
290; 20. 417; 21. 529).

3. A sound-pattern description of the helmet (or the brass spear point)
falling to the ground with a clang (at the end of the verse, /1. 13, 530; 16,
118): ...xapal / yopdors poppnoce necovoa.

4. “He fell backwards into the dust”: ...0 8’ ¥7rTi0g év Kovinou (at the
end of the verse, //. 13. 548; 15. 434; 16. 290); év kovinot tec®v... (at the
beginning of the verse, /1. 14. 449452, al.)

5. Baie / Eppuye (passim)

6. “Hit (usually — with a spear) and did not miss”: kol fdie 005’
apapoapte (ZI. 11. 350; 13. 160; 21. 591; 22. 290); ... 00d’ apapapte
(1. 14. 403; 16. 322; 21. 171).

II. Three Scenes from the Odyssey 17, 18, 20,
where the Suitors Throw Various “Missiles” at Odysseus

1. Antinous was the first to throw a footstool at Odysseus (Od. 17.
462-465): 8

&c 8p” Eon, Kkoi Opfivuv? Ehdv Paie deE10v dpov,
TPLUVOTATOV KaTd VDTOV O & E0Td0N fdTe MéTpn
gumedov, ovd’ Gpa v oeiikev Pérog Avtivooto,
AL dkémv kivnoe képn, Kokd fuGGOdoUED®V.

464 Eumedov 206 Q*: -6oc P

So he said and, picking up the footstool, hit Odysseus straight in the
back in the right shoulder, but he remained standing still like a rock, '
and Antinous’ missile did him no harm, he only shook his head
silently, plotting an unkind deed.

8 Here and below quoted from West 2017.

9 For the words 0pfjvug and cpélag meaning “a footstool” (“Fufbank”™) see
Laser 1968, 44-45.

10Tt was Steiner who pointed out the similarity of the second half of the
hexameter in Od. 18. 463 with the comparison with the rock in 7/. 17. 434-436:
GAN’ &g te oA pével Eumedov (Steiner 2010, 137).
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Let us compare it to /. 14. 449452, where the son of Panthous
Polydamas killed Prothoénor by striking his right shoulder with a spear.

6 8 émi [TovAvddapog &yyéomarog NAeY apbviop
[avooidne, paire 82 Mpoborivopa deE10v dpov,
viov Apniddkoto, o1’ dGpov & SBpuov Eyyog Eoyev,
0 0 év Kovinol mec@v €le yoiav dyoostd.

In 7/. 16. 287-290 Patroclus hit Pyraechmes in the right shoulder and
he fell backwards with a groan (dropped dead): xai Béie [Tvpaiyunv .../
... TOV PaLg H£E10v Dpov ... / d &’ DrTI0G &v KovineL / KdmmesEY oipdEaC.

2. Eurymachus was next to throw a bench at Odysseus (Od. 18. 396—
398):

®¢ Gpo povnoag ceélag EALafev: avtap ‘OdVeoEDg
Apewopov mpog yodva kabéleto AovAyiog,
EvpOpoyov deicag 6 8 ap’ oivoydov Bare ysipa
deluepnv: mpdyoog 8¢ yapai Béppnecs necovoa,
avtap 6 Y’ oipd&ag méoey VITIOG £V KOVINLGLY.

So saying, he took the footstool, and Odysseus, in fear of Eurymachus,
fell to the lap of Amphinomus of Doulichium. And so Eurymachus hit
the cup-bearer in the right hand, the wine scoop fell to the ground
with a clang, and the cup-bearer, groaning, fell over on his back
(dropped dead).

Deborah Steiner observes!! that the /liad repeats scenes where the
hero aims at a warrior of equal statute, but hits an inferior one, often
a charioteer (e.g., 1. 8. 119, 311-312; 15. 430; 16. 466-468, 731-743).
Eurymachus, instead of Odysseus, felled the cup-bearer.

To the allusions to /. 16. 287-290 already mentioned the scenes of
armor crashing to the ground are to be joined: in //. 13. 527-530 Meriones
struck Ascalaphus’ arm with his spear so that his helmet fell from his hand
and rattled to the ground:

11 Steiner 2010, 216.
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... Mnpovng 8¢ Bod atdravrog Apni

dovpi Bpayiova TOYEV ETAAUEVOG, £k & dpa YELPOS
AOADTIG TPLEAAELD Yopol BOopupnce TEGoDGa.

And in /I. 16. 116—118 Hector cut off the tip of Ajax’s spear with his
sword, so that the brazen point fell to the ground with a clang far away
from Ajax.

... THAe &’ am’ adtod
aiyun) yolkein yopadig poupnoce necovoa.

3. At last, in Od. 20. 299-302 one of the suitors, Ctesippus, announces
to the others that he has decided to treat a beggar (i. e. Odysseus) and
throws a cow’s foot at him taken from a basket containing food for those
of lowest rank.!?

¢ imav Epprye oo mHda yepl marxeint

Keipevov €k kavéolo Aafmv: 6 & daevat’ Odveceds
Nk TaporAivag kepolv, petdnoce 8¢ Goudn
capdaviov pdAia tolov: 0 8’ edduntov Paie Toiyov.

So saying, he launched a powerful hand at the cow’s foot, taking it
from the basket. Odysseus dodged it, tilting his head slightly, and
grinned sardonically in his heart. The blow hit a solid wall.

All three scenes reproduce formulas and vocabulary typical of the battle
descriptions of the /liad,'? the difference is that in the Odyssey the hero,

12 Russo 1992, 121 writes about the “edibility” of the cow’s foot thrown at
Odysseus. On the difference between the roles of feasts and the scenes of treats
in the /liad and the Odyssey see Davies 1997, 97-107. The scenes of Odysseus
being humiliated by the suitors, accompanied by their persistent laughter in
Od. 1720, prepare scenes of their slaughter. The word capddviov is a hapax. The
etymology and meaning of this word is unclear; that the word was “dark” already
in antiquity is evident from the different spellings in manuscripts, as well as in
Eustathius and Pausanias: capddviov 28 tt* Z H Eust.:-66viov Paus."! Q* U2 Eust.
w, -dcdviov N (West). Clearly, at least, the word has nothing to do with Sardinia
(Podosinov 2019 [A. B. ITonocunos, “CapaoHH4YecKuii CMEX OT CapANHCKUX TpaB?”,
Hnooesponeiicrkoe szvikoznanue u kiaccuveckas guionozus], 866—871).

13 The similarity of the second half of the hexameter Od. 18. 463 with the
comparison in /1. 17. 434-436 (GAN’ &g e otAn pével Eumedov) was pointed out
by Steiner 2010, 137.
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back from Troy, faces new, somewhat unexpected, risks: a fight with the
notorious begger Irus; instead of spears, a footstool (cpérag, Opiivov) and
a cow’s foot (Boog mdda) are thrown at Odysseus — life-threatening, but not
overly heroic and worthy of the victor of Troy. The role of the mistakenly
murdered charioteer is assumed by the cup-bearer, and the helmet rattling
on the ground is the wine scoop. Bernard Fenik believes!# that this triad of
throws in the Odyssey, in terms of textual coherence and gradation, shows
that the effectiveness of the suitors is failing: Antinous hits Odysseus in
the right shoulder, 8e£10v dpov / mpopvotatov katd védtov — right in the
back (he, as is typical of an anti-hero, behaves indecently, attacking from
the back); Eurymachus hits the cup-bearer’s right hand, oivoy6ov yeipa
de&tepnv; and Ctesippus misses and hits the wall, toiyov.

Joseph Russo in his commentary on Od. 18. 403-404 makes
a lengthy digression on the parody of the /liad in the Odyssey, in which
the polemic is readily apparent: “Monro suggested that verses 18. 403—
404, where one of the suitors says to the person next to him after the
cup-bearer’s death: ‘we quarrel over beggars and spoil the pleasure of
supper’, is an imitation, or perhaps a parody, of the Illiad 1l. 1. 574-6,
where Hephaestus, interrupting a quarrel between Zeus and Hera, says the
same words, only instead of ‘because of the beggars’ he says ‘because of
mortals’, Bvntdv. The language is definitely very close, but the deliberate
imitation or parody belongs to written literature, referring to its prototype.
Such refined allusions are alien to the oral tradition”.!3

It is difficult to disagree with Russo, and the reappearance of the
lliad’s “‘heroic” formulas in a non-heroic context in the Odyssey is
explained by the conventions of epic language and formulaic style and
cannot be called a parody technique. However, the phenomenon, which
in the Odyssey arises from the conventions of the epic genre, is used as
a special device by the authors of parodies of Homer. As evidence that the
allusion to the /liad in the Odyssey may in turn have been the material for
literary parody, we will refer to two fragments from Aeschylus’ play, the
Ostologoi (Bone-Gatherers), which have not previously been considered
in connection with the history of ancient Greek parody.!¢

14 Fenik 1974, 182-187.

15 Russo 1992, 72.

16 The two fragments quoted from Athenaeus are all that remain of the drama
Ostologoi, about the genre of which there is some debate, see e. g. Gantz 1980, 151—
153; Radt 1985, 291-292. The Ostologoi are attributed to tragedy by such scholars
as e.g. Wilamowitz 1894, 194, n. 36 (“Psychagogen, Penelope, Ostologen, Kirke
caTvupiKn, also wol eine tetralogie™); Sommerstein 2009, 178—179; Grossardt 2003,
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III. Odysseus in Aeschylus’ Ostologoi (Fr. 179, 180 Radt)

Athenaeus (15. 667 c) reports: “And Aeschylus, in The Bone-Gatherers,
says that when playing cottabus one sets aside his elbow”. [TGF 179 Radt]:

1 Evpopayog Tovk GALOGT 00dEV fioooV < — >

2 HBp1l” VPpiopove 0vK Evarsiovg Epoir

3 v pév yap avtd Trkéttafog deit Todpov Képa,
4 100 & dyxuAnTod K06GaPLoG £6TL 6KOTOG (?)

5 < > éktepav (?) Npodoa yeip Epicto

1 ovtog dAkog G. Hermann; fccovac Murusus; 3 okomog dei Dobree;
4 ayxvAntoig kooodfoig Schweighaeuser; énickonog Bothe.!”

Here was another one — Eurimachus — who was just as shamelessly
tormenting me. For he constantly used as a target (oxomog dei) my
head, and the young man’s arm (Bdca yeip) with his elbow set back,
as in a game of cottabus (dykvAntoic xoocdfoig) splashing out
téxtepavt, spat out (€pieto) <the wine> straight into the target.

158; to satyr play by G. Hermann 1828, 3, 40; Nauck 1889, 58-59. Seidensticker
1999, 205-207 admits that it is a satyr play, but is nevertheless careful to place the
fragments in the category unsicheres. The Bone-Gatherers are to be understood as
a chorus of the relatives of Penelope’s suitors collecting the bones of the dead after
being burned, in which case the person speaking in both fragments is Odysseus,
addressing the imaginary suitors. Others believe they are fragments of a satyr play in
which the satyrs begging in Odysseus’ house are described as “gatherers of bones”;
Odysseus tells them of the insults he has suffered at the hands of the suitors (on the
literature see: Grossardt 2003, 155-156). The word dotoldyog appears in Athenaeus as
the title of a drama by Aeschylus and only once more in the comediographer Epilycus
(5-4t cent. BC, see Comic. fr. 7. 1 Kock) without any context, so it is difficult to judge
its meaning. Grossardt 2003, 155—158 derives the meaning of 6cToAdyOL “gatherers
of bones” from the Homeric expression 6ctén Aevka Aéyew (1. 23. 239, 252 — on
the burial of Patroclus; 24. 793 — on the burial of Hector). Assuming that composite
words in -Aoyog (“collector of something”) do not appear until the 5t century BC, he
believes that the composite could be a neologism of Aeschylus.

17 <> an anceps is suggested. For a full, very extensive critical apparatus, see
TrGF 1985 (Radt). Translated by the author according to the following reading of
the text:

Evpbpayoc 00tog Ahog o0dev focovac
VPPl VPRpLoHOVS VK Evarciovg Epolr

MV HEV Yap adTd oKOTOG el TOOUOV Kapa,
0D & AyKLANTOIG KOGGGBOo1g EMiGKOTOG
téxtepdvt Npdoa yeip £pieto
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Athenaeus (1. 17 ¢) quotes another passage from Aeschylus [TGF 180
Radt] about a chamber pot flying into Odysseus’ head. In both cases, it is
the unanimous opinion of critics that Odysseus is speaking:

1 <x—>088 éortiv, 6c mot” ape’ €uoi é€rog
2 YEAMTOTOLOV, TNV KAKOGLOV 0VPAVNY,

3 Eppuyev 000 fjpopte: mEPL 0 EN® KAPQ
4 TIYElo’ Evonaynoev OGTPAKOVUEVT,

5 yopig popnp@dv TELYEOVY TVEOLS ol

Here’s someone who once threw a laugh-inducing missile at me,
a foul-smelling chamber pot (ovpévnv), and did not miss. Having
broken around my head, the pot was shipwrecked, <shattered> into
tiny shards (6otpakovpévn), and breathed on me by no means a smell
like pots of myrrh.

After the quotation, Athenaeus writes (1. 17 f): “In Homer, even when
depicting drunken suitors, it never reaches the indecency invented by
Sophocles'® and Aeschylus, but is limited to the cow’s foot being thrown
at Odysseus”.

The reference of the fragments of Aeschylus to the Odyssey is obvious,
but the similarities with the //iad should also be noted.

Aeschylus’ verses resemble //. 11, 349-353:

H po, kol Gurenoddy Tpoiet doAydoKIov EY)0G

Kol BéArgv, 000’ AQAPAPTE TITVGKOUEVOS KEQAARQLY,
Grpnv Kok kKOpvOa: TAaYyON 3’ Amd YaAKkOPL YOAKOG,
008’ TKeTo YPO KOAAOV*

So he said (Diomedes to Odysseus) and having lifted it up, let fly
a spear with a long shadow and, aiming at the head, hit and did not
miss the very helmet (the edge of the helmet): the copper bounced off
the copper and did not reach the beautiful body.

Aeschylus has the same order as the Homeric verses: first the missile
is named (Homer’s “spear casting a long shadow”, doiyockiov €yyog;

18 Athenaeus is referring to Sophocles’ fr. 565 Radt, in which the chamber pot
breaks over Odysseus’ head as well. For a detailed comparative analysis of both
fragments of Sophocles and Aeschylus, see Palutan 1996, 10-27.
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Aeschylus’ Bélog yehotomotov,'? v kdkoosuov ovpavny), followed by
a formula typical of batt le scenes — Eppryev 00d™ fjpapte “hit and did not
miss”;20 after that, the target is indicated — “the head” (Homer’s kepoAfipv,
Aeschylus’ mepi 6° €ud kapq); finally, both passages are concluded by
passives mAGyy6n — tAnyeic’ from related verbs mAdl® and mAntto. Here
Aeschylus has an obvious parody of the heroic verses from the /liad, with
an allusion to the triad of throws from the Odyssey, driven ad absurdum:
to the Homeric footstool and cow’s foot, the cottabus and the chamber
pot are added.?! Katerina Mikellidou in her article “Aeschylus Reading
Homer”?2 notes Aeschylus’ tendency to modify well-known passages
from the Odyssey towards excessive realism. Thus, for example, in
Homer’s Nekyia (Od. 11. 134—137) Tiresias predicts to Odysseus a gentler
death that will come from the sea, while in Aeschylus’ Psychagogoi he
promises that “A heron flying overhead will hit you with droppings from
its belly, and then a sea creature’s thorn will fester your old shabby skin”
(fr. 275 Radt).

Thus, it would be incorrect to apply the notion of parody as a genre
in the strict sense to the Odyssey itself. However, since already in the
Odyssey there are scenes in which the ‘heroic’ formulae of the epic appear
in a context far from heroic,?? this phenomenon could be considered one of
the techniques of the ancient Greek parody genre,?* not only for imitatio,
but also for detorsio Homeri. 23

Elena Ermolaeva
Saint-Petersburg State University
e.ermolaeva@spbu.ru,
elena.ermolaeva304@gmail.com

19 The adjective yehmtomotdg is perhaps a neologism of Aeschylus (LSJ s.v.;
TLG).

20 The expression Eppryev ovd” fuapte was marked as a formula epica by Radt
in his apparatus criticus.

21 The sequence of allusions to ‘throws’ in the Odyssey continues in the
Lycophron’s Alexandra: according to Sens, Lycophron’s verse 778 (mAnyoaig...
Boiaiow dotphkmv) refers to Aeschylus’ Ostologoi (Sens 2017, 385).

22 Mikellidou 2016, 331-341.

23 Hainsworth 1968, 112: “flexibility of the Homeric formula”.

24 For example, Hipponax (fr. 73 W.) parodies Odysseus’ duel with Irus
(Od. 18. 28). On the reception of the scene with Irus in Greek poetry see Steiner
2010, 153—155 (with a bibliography). Margarita Alexandrou writes about allusions,
including parodies, to the Odyssey in Hipponax (Alexandrou 2016, 32—44).

25 The expression detorsio Homeri belongs to Degani 1983, 29.
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This paper reviews the cases in which the heroic formulae of the //iad appear in
the non-heroic passages of the Odyssey, namely in the fight scenes in the lliad,
which are repeated in the scenes where the suitors throw different “missiles” at
Odysseus (Od. 17. 462-465; 18. 396-398; 20. 299-302). While it would be in-
correct to apply the notion of parody as a genre to the Odyssey itself, these
examples show that epic heroic formulas appearing not in a strictly heroic context
could provide material for a future Greek parody.

B crarbe pa3OuparoTcs ciaydad MOSBICHUS Tepondeckux popmyn Hiuaowv: B He-
reporndeckux naccaxax Ooucceu: 310 (HOpMyIbl U3 CLIEH HMOEAUHKOB B Miuaoe,
KOTOpBIE IIOBTOPEHBI B CLICHAX, TI¢ XKEHUXHU OpocaroT B Oancces pa3inyHble “cHa-
psner” (Od. 17. 462-465; 18. 396-398; 20. 299-302). XoTst NPUMEHSTH ITOHATHE
[apoauy Kak jKaHpa B CTPOIOM CMBICIIE CJIOBA II0 OTHOLICHHIO K caMoil Oouccee
ObUTO OBl HEKOPPEKTHO, TEM HE MEHEE, 3TH MPUMEPHI MOKA3bIBAIOT, YTO TepoHnde-
CKHC (bOpMyJ'IBI 3I10Ca, MOABJIAACH B OTHIOAbL HE T'€POUYCCKOM KOHTCKCTE, MOITIN
HOCITY)KUTh MaTepUajioM JUlsi Oyaymel JpeBHerpedecKoi apoIuH.
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